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Introduction

THE present volume originally captioned
“Jagannatha-worship, at Puri” written by Bulloram
Mullick and published in 1892, is now edited with
an introduction by Dr. H. C. Das and reprinted
by Kalyani Debi, Calcutta under the title of “Lord
Jagannatha in Indian Religious Life”, and another
book published by her entitled “Bhakti Movement
in Orissa”. The book is a fine piece of treatise in
the shape of a travel account presented to the
readers at a time when there was no railway link
to Puri nor a surfaced road with bridges over the
rivers, It was, therefore, not a mean task to travel
along distance by bullock cart through ups and
downs and against hazards. It is not definitely
known the original place from which Mr. Mullick
started his pilgrimage though the book begins with
journey from Cuttack with a group of persops,

The book begins with a journey from Cuttack
by bullock cart in the later part of October, a
suitable time for pilgrimage to the holy shrine of
Jagannatha. The author describes the sandy bed -
of Kathajodi river and stilling heat unbearable
during their journey and speaks of sarais or inns
on the road for food and shelter of the travellers
and shady trees on each side. The first halt at
Balianta on the bank of Kuakhai river reminds
him of the story of Rama’s killing Bali, the king
of Kiskindhya, the curse of Tara to Rama for
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unfair combat and killing of her husband resulting
the conjugal unhappiness of Rama in the later part
of his life. The place on the old Jagannatha
road has religious significance and antiquarian
importance. 'An image of Gopinatha recovered
from the river Kuakhai is worshipped here. As.
one proceeds on the old road towards Bhubaneswar
one finds the remains of a pillared bridge on the
Gangua rivulet built during the Ganga period. A
couple of hours journey from Balianta brought
the party in complete sight of the temple town of
Bhubaneswar. ‘‘Here the natural scenery was
grand and glorious. The spot was gentle elevation
from the Puri Road, on the summit of which stood
the famous shrine, And no better spot could have
been chosen. It bristled with innumerable temples.
which appeared to us from the road to bein a
dilapidated condition. But the fact itself was.
nevertheless significant, viz., that in an ancient
epoch of the religious history of the Province,
Bhuvaneswara.was a citadel of Hindu faith”.

The chapter two begins with their journey from
Bhubaneswar by the same bullock cart. It was
again a difficult task to cross the sandy bed of
Bhargavi river. After a few hours journey the
party reached Sardeipur Bungalow located in the
junction of two streamlets connected by roads to
Puri and Bhubaneswar and overshadowed by hill
ranges in the west. The place was quite enjoyable
~ for its'scenic beauty. The hillocks reminded him
“they hey-day of Buddhism and the religious
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activities of Buddhist recluses residing in the rock-
.cut caves. Gone are the days of Buddhism but
the caves and archaeological remains stand as lone
witness to communicate to the posterity the tenets
of the religion and sanctity of the places. The
party proceeded from Sardeipur to Pipli, the
famous centre of applique works. It is clear from
the account that Pipli earned name and fame for
this special type of cotton fabrics. The party took
shelter in the Mukundar bungalow for the night.

In the next morning the party moved in the
religious mission in the same bullock cart. Here
the author intensely depicts himself as a devout
devotee of the Lord and the efficacy of Hindu
religion which is pre-eminently a religion of love.
“It is the love of a mother or of a friend or
-of a chaste Lover, if you understand him aright.
Bhakti or devotional love and esteem is the where
with of a reunion with the divine Mother”. He
believes in sajujya, the state of absorption into
the supreme Being. The other states of spiritual
“bliss of Hindu religion are samipya (nearness),
salokya (living in the same region), and sarupya
(likeness). If one, however degraded or fallen to
any extent enjoys such spiritual bliss if one is
-devoted to the supreme spirit. As the mist cleared
up and day light illumined in the east like a chaste
devotee of the Sun he exuberantly chanted “that
divine and incomparably greater light which
illumines all, delights all, from which all proceed,
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to which all must return, and which alone can
irradicate our intellects”.

The party reached Satyabadi, famous for the
shrine of God Sakhigopal. After a tiresome and
hazardous journey the members of the group,
particularly the ladies brightened up at the sight
of Satyabadi shrine, thinking that their Cherish~
ed Lord Jagannatha is not far off. The author
describes lucidly the temple of Sakhigopal and the
numerous gods and goddesses of the Hindu
pantheon now worshipped in the temple complex.
Here he witnessed the syncretism of sectarian creed
like Vaisnavite, Sakta, the Ganapatya and Saiva,
the central figure of worship being Sakhigopal, an
incarnation of Visnu.

~ While offering Puja to Gopalji in the temple
the author while expressing his intense devotion
describes the deplorable condition of the manage-
ment. The dark cella visible during day time with
the flickering of the lamp only was extremely
inconvenient for the visitors. “Sceptical people
confound the dark environment with the stygian. It
is freely bruited that darkness is ignorance, super-
stitions and hellishness. The temples are dark inside,
say they, because its objects is to handicap the de~
votee with a sense of false solemnity. To the Hindu
devotee such sentiments are extremely offensive.
In Hindu spirituality blackness and darkness are
identified with awful solemness of chaos. Krishna,
Kali and Linga are all of black colour and the
household Sila-Saligrama is a black routundity”.
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The shrine of Sakhigopal has a strong legend
and a continuous history. The popular legend
spread from the time of Purusottamadeva (1466-
1497 A.D.) relates that the monarch brought Ratna
simhasana and the images of Sakhigopal and
Ganesa from Vidyanagar or Vijayanagar as a
mark of victory over the kingdom. The icon of
Sakhigopal is stated to have been first installed at
Cuttack, the capital of the then Kalingan empire.
This fact isattested by Sri Chaitanya Charitamrita.
Accordingto a Jagannatha temple stone inscription
of Purusottamadeva, the placein Varanasi Cuttack
where the shrine was installed is known as
“Gopalapriya Jagati’’. Sri Chaitanya on his way
to Sri Jagannatha paid reverence to the shrine.
During the attack of Kalapahada in 1568 the
image was shifted elsewhere and re-installed by
the king Sri Ramachandradeva in the Khurdah
fort. There also the image could not be wor-
shipped safely on account of Mughal attack. As
a result, the icon was shifted to Rathipur fort and
worshipped in a newly built temple. The fate of
the image was more disastrous when Takki Khan,
the Mughal subadar attacked Rathipur. The image
was once again brought to Kantalbai on Chilka.
Thanks to the Maratha for their invaluable
service in bringing back the image to Satyabadi
and finally installing him in a temple thch stilt
exists today.

The contention of the legend that the 1mage ‘
was brought from Vijayanagar as a trophy appears
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to be confusing in the sense that an imported cult
cannot have a strong background in the religion
all of a sudden. Sakhigopal to my mind appears
to be the patron deity of the Orissan monarchs
and is carved out in Orissan style with traditional
iconographic features of Gopinath.

However, Sakhigopal, on account of its wide
celebrity and popularity is closely associated with
Orissan religion, legends and history. The present
image may be attributed to the post-Jayadevperiod
and since then he has occupied a conspicuous place
in our religion.

The pilgrim party left Satyabadi in the same
afternoon after traversing a distance of fourteen
miles. As the cavalcade nears Srikshetra the
concourse of pilgrims increased in number. How-
ever, the party entered the holy town at 10.00 p.m.
The joyful chorus of ‘Jagannatha Swami ki Jay’
and the roaring of the sea brightened up their
faces quite jollily and all of them jumped out of
their cart to walk on foot to the great temple of
Jagannatha. They were overwhelmed with joy at
the sight of the supreme Lord and exclaimed in
utter devotion, “Behold now us ! men, women and
children—all in posture humble and repentant,
before the supreme Lord, in dire need of his grace
and mercy ! Our hearts were full, tears trickled
down our eyes. We felt we were in the midst
of a great want-removing place, but we did not
know which want of ours required removal first.
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Such is the soul’s longing + Such is her innate
constitution” !

While visiting the temple of Satyabadi und
Srimandira at Puri the author did not forget to
note the tyranny of the Pandas (local priests) who
are ‘thirsty like leeches’. In this connection he
describes the tout behaviour of the pandas in
Kalighat, Baidyanath, Brindaban, Benarus and
their extortions in extracting money from the
pilgrims. He speaks of their awfully rich condi-
tion and their addiction to vang and opium.

The brilliant sight of sunrise on the sea finds
description in a nice manner. To him the sunrise
which he never saw In such a circumstance
appeared to him the evolution of life from out of
darkness, a typical phenomenon of the creation.

The author now proceeds with the pilgrims
party for a darsan of the temple and the Lord.
Here he tries to touch upon ihe temple complexes
beginning from the lion’s gate, Sun pillar (Aruna
stambha) to the sanctuary, Probably due to his
ignorance and paucity of time he failed to des-
cribe in detail all the shrines located within
the complex of Srimandira. This needs a more
elaboration.

The sacred complex of Lord Jagannatha at Puri
consistingofthe Srimandira and numerous temples
and shrines of Brahmanical pantheon, represents
the crystallised and accumulated experience of

several hundred years of temple building activities,

xghqrqligiqusgeal and fervour of the Oriya people,
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The temple complex, located within the vast com-
pound measuring 665 ft.x 640 ft., on account of
the stately appearance of the shrines associated
with the subsidiary temples and shrines of various
gods and goddesses, its elegant and graceful
carvings, its effective treatment of light and shade,.
its sanctity and above all the majesty and dignity
of its conception, occupies a very prominent
position among the notable and magnificent monu-
ments ever created by man in India. Every temple
in the complex proclaims its individuality in
architectural application but at the same time is
assimilated in the whole complex in such a masterly
harmony that the result appears to be an ordained
and convincing uniformity. The white brilliance of
the temple on the surf-beaten shores of Puri earns
the appellation of white Pagoda, whereas the Sun
temple at Konark, a structure begrimed and deem-
ed by the passage of ages, earned for it the name
of the Black Pagoda from the 17th century Buro-
pean sailors who must have seen it from the sea.
Standing on a raised hillock within the vast com-
pound much above the ground level the temple of
Jagannatha presents a commanding appearance, its.
soaring deula providing an imposing landmark
across the low-lying countries for many miles
around. Percy Brown, an eminent authority on
Indian Architecture, is of the view that the ele-
vated position of the Nilachala suggests the ex-
istence of some more ancient monuments. How-
ever, this magnificent temple is perhaps one of the
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grandest achievements of the Kalingan school of
art and architecture and the supreme climax of a
continuous evolution and developmentin the art of
temple architecture,

Apart from the architectural maturity and
artistic grandeur the sanctuary bearing the Paura-
nic appellations of Nilachala, PurusottamaKshetra,
Shree Kshetra or Puri is one of the most sacred
centres of the Hindu world drawing myriads of
devotees. The enigmatic and all-pervasive cult of
Jagannatha assimilating in its fold the quintessence
of all India religions has been the cult of great
veneration since time immemorial. No other cult
or sanctuary in India can claim to have such wide
celebrity, abiding publicity, and ungrudging faith
and unstinted devotion of devotees and a deep and
lasting influence on the culture of the State in
particular and the country in general as the cult
of Jagannatha. The Nilachala which has been
described in the Mahabharata as the wvedi (or the
raised platform of the temple) onwhich the temples
are situated is considered equal in sanctity as the
image itself. “Puri has a pan-Indian influence,
people from all parts of India resort to this place
to worship the deity and to dei perchance, being
lulled to their last sleep by the roar of the eternal
ocean. Puri is considered by some to be the most
sacred place in India, even more sacred than
Benaras. There is no doubt, that the sanctity of’
the place is dated anterior to the growth and rise
of Buddhism ; but it must be admitted here that
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Buddhism has brought an. immense change in the
details of worship and religious rites”.

The sanctity of the place and myriads oflegends
.connected with the Kshetra and the cult have been
lucidly alluded to in the Utkal Khanda of the
Skanda Purana, Brahma Purana, Narada Purana,
Padma Purana, Kapilasamhita, Niladri Mahodaya
etc. .Srikshetra being strong in tradition has
greatly enriched the literature in Oriya, Bengali,
Hindi, Telegu and in other languages. On account
.of its religious significance many eminent savants
have been attracted to the Kshetra. The notable
among them are Sankaracharya, Ramanuja, Jaya
-deva, Sri Chaitanya etc. The greatly contributed
to the evolution of the religious rites of the
temple.

The construction of the present temple of
Jagannatha which is the main shrine inthe Kshetra
is attributed to Sri Chodaganga Deva, the first
emperor of the Ganga dynasty who is also credited
with the construction of Vaisnavite temples at
Mukhalingam, Srikurmam and Simhachalam. The
literary and other corroborative evidences prove
beyond doubt that the existing temple was built on
the ruins of an earlier one. Itisrelevent to men-
tion that in Orissa, upto the 10th century A.D.
Vaisnavism occupied a relatively subordinate
position. It existed in this part of land on a narrow
basis and did not enjoy full royal favour and
patronage. The active support of Vaisnavism by
Sri Chodaganga Deva and the construction of the
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Jagannatha temple marked a decisive change in
the religious history of Orissa. Chodaganga could
thus accomplish in Puri a very important religious
task which his Somavamsi predecessors had failed
to perform. It will not be out of place to mention
that the throne of Kalinga occupied by Choda-
ganga Deva was not a bed of roses. He was en-
circled by turbulant enemies on all fronts. He was
fully engaged in defending his newly acquired vast
empire, which was threatened by the ambitious
Kalachuri King Ratnadeva II whose inroad into the
empire could be checked with great difficulties. He
had to fight the Cholas in the southern border of"
Kalinga. The northern border was threatened by

‘the Palas and Muslims. For effective administra--

tion of the vast empire and effective control of
the borders, Chodaganga shifted his capital from
Kalinganagara to Varanasi kataka (the present
Cuttack town), the centrally strategic point of the
dominion. Having been able to protect the country
from the external aggression and internal dissen-
sion, he began the construction of the Purusottama
temple. The construction of the great temple was
considered expedient as a consolidating factor in.
internal administration. As a result of this noble
venture the diverse religious elements commingled:
in the cult of Jagannatha which sprang up from
this time onwards as the main tutelary deity of
Vaisnavism and the Rastradevata of the Kalingan
empire. _ _
According to Dasgoba copper plate of Raja
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Raja III the temple construction was completed in
1198 A.D. But the inscriptional statement does
not appear to be plausible as Chodaganga Deva
died in 1178 A.D. If the year 1197 A.D. is
considered to be the year of completion of the
temple we are inclined to believe that it was done
by Ananga Bhimadeva (1190-1198). Puri sprang up
as the greatest centre of religion and culture in
eastern India from the time of Chodaganga, the
founding father of Ganga dynasty. “This mighty
monument is great not becauseof its huge structure
‘alone which has stood the ravages of time and
men for centuries mocking at their futile attempts
to destroy it, but because of its having been the
centre of the culture, civilization and religion of
Orissa for all these centuries. Jagannatha occupies
unique position in the cultural and religious life
-of the Oriya people”. . :

The sky-kissing temple of Lord Jagannatha is
made up of four adjuncts such as the Vimana, the
Jagamohana, the Natamandapa and the Bhogaman-
dapa. The last named two structures were a later
addition possibly during the time of the Gajapatis.
The ground plan of the great toweris a square of
80’ with a height of 192 ft. The temple is of the
Pancharatha type having a curvilinear tower rising
above all other monuments of the area. Due to
heavy plaster on the exterior the scholars had
wrong notion that the outer walls were devoid of
“sculptural decoration. The removal of plaster

recently by the Archaeological Survey of India
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(up to the Bada so far) has brought to light the
rich sculptural art of the temple, superior in beauty
and finish to that of the Lingaraja temple at
Bhubaneswar. The exposed portion reminds us
that Orissan architecture then continued to be a
moving art. The figures in the Vimana exposed so
far comprise of the lion figures standing over
crouching elephants, horse and elephant procession,
Astadikpala figures conspicuously placed in the
respective directions, the figures of adult Krishna,

- various socio-cultural scenes, erotic panels flanked

by the floral, geometric and animal motifs, be-
speaking the artistic glamour of the Ganga epoch.
The Jagamohana, also pancharatha in plan (80"
square on the ground plan) is a pidha type standing
on the same plinth as the Vimang with a height of
120 ft. The scrolls and motifs have been filled up
with lime plaster in course of repeated repairs.
The roof of this structure is supported by a number
of iron beams. The outer surface is profusely

-decorated with erotic scenes. The Natamandira

and Bhogamandapa are supported by arches on
pillars. Pyramidal in form these two structures
with profuse ornamentation on the exterior add ‘
elegance to the sanctum. The dancing hall is
almost a square room (69 ft.x 67 ft. inside), the out-
side measurement being a square of 80 ft. The
Bhogamandapa is also a square building like the
other three structures of the unit. It is 58 ft. x 56

ft. on the ground plan having richly sculpiured

plinth. The important sculptures depicted mainly
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on this temple represent Krishna’s life and activi-
ties like Dola Yatra, cowherd women playing with
Krishna in the boat, his flute playing associated
with cows, Krishna in various poses etc. The
depiction of other divinities of Brahmanical pan-
theon in combination of scroll work, beaded tassel,
‘the decorated pillars highlight the Krishna aspect
-of Lord Jagannatha.

We may now move over to the religious edifices.
including the compound walls which together
constitute the sacred complex of Lord Jagannatha.
It has been referred to earlier that the temple
complex is situated on a mound popularly known
as Nilagiri or Nilachala about 20 ft. above the
ground level. Since the Nilagiri is entirely covered
by buildings ‘and the open space almost totally
paved, it is not possible to ascertain whether the
elevation is due to a high sand-ridge or due to an
ancient Buddhist stupa or due to a hillock. What-
ever be the reason of the elevation the globuler
character of Nilachala appears distinct. The entire
super-structure is surrounded by an outer wall
popularly known as Meghanada Prachira measuring
655 ft.x 644 ft. The wall is as high as 20 ft. to
24 ft. made -of dressed laterite and sand stones.
blocks. . This Meghananda Prachira does not
appear to form a part of the original plan.. -On
account of constant Muslim inroads to Srikshetra,
Gajapati - Purusottamadeva- erected -the - defence
raising the height and thickness- of the olden






